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Bacuibes IOpuii AunpeeBuy — KaHIUAAT NCKYCCTBOBeIeHNUS, TTpodeccop Ka-
denpwr criermueckoit peunt Poccuiickoro rocy1apcTBEHHOTO NHCTUTYTA CIIeHN-
YeCKNX HCKYCCTB.

Koumaxmut: juravasiljev@mail.ru
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Kyanm Anartomuii IletpoBry — KananiaT ncKyccTBoBeeHUs, Tpodeccop Ka-
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CKHUX HCKYCCTB.
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AHHOTaINU

Pycckas kputuka 1913-1918 rr. o npamarypruu [oxs Knoxens
ITodzomoexa mexcma, npeducnosue u kommenmapuii M. A. Hexpacosoi
[Ty6aukarust BKiouyaer B cebst paboThl BbIAAOIMXCsE KpUTUKOB CepeOpsiHoro
BeKa, MOCBsIMEeHHbIe (hpaHIly3cKOMY apamatypry u moaty ITomo Kmomxerto
(1868—1855) 1 BIiepBbIE OTKPBIBIITHE €I0O TEATPATBLHOE TBOPUECTBO POCCUICKOI
aymuropun. B nee Bonuin cratbu B. M. iixenbayma «O mucrepusix [osst Kiro-
nensi» u «Hoseitmmit ¢hpaniysckuii reatp», razetHeiii ouepk B. perkoro
(B.4. Tnukmamna) «IToab Knozenns, crarbs E. [Tanna (K. V. Meapamana) «B 3a-
IUTY BBIpasuTebHOro nekyccersa (I11mesmo us Ilapmska)» o mepBoii moctaHOBKe
npambl Kiogenst Bo @pannuu, pparmentsl pabor A. B.JlyHauapckoro, nocssi-
menHpx Kmomemmo, a Takke nmepeBoj ClieHbl 3 1hechl «3natoras» (Téte d’or),
BbinosiHeHHbli A. 5. JleBunconom. Ilybaukanus npuypodeHa k 150-jaeruto co
nus poxaenus 11 Knopeos.
Kmoueswvie crosa:  loaw Kiopenb, muctepus, ¢hpanity3ckuii reatp,
b. M. Diixenbaym, B. Upenkuii, E. [Taun, A. B. JlyHauapckuii,
A.S1. JleBUHCOH.

A.II. Kymm
Teatp xykou 8 Poccun: coobitust u paxrot. 1901-1910
[Ty6auKarust IpoA0JIKAET JOKYMEHTAIbHYI0 XPOHUKY MCTOPHU TeaTpa KYKOJI
B Poccun XIX Beka u nocssniena nepsomy gecatusnernio XX Beka. B Heil Ha
OCHOBE OTEUYECTBEHHOII IIPecchl BOCCO3aHa KapTuHa ObitoBanust B Poccun
ATOTO BUJA TE€ATPAIbHOIO UCKycCTBa. [IpuBesieHbl MMEHA MHOCTPAHHBIX
U OTEYECTBEHHBIX KYKOJbHUKOB — MAPUOHETOYHUKOB, NMETPYIIEYHUKOB, BEH-
TPOJIOTOB,— BBICTYIIABIIUX B HTOT TI€PHUO/I, TOBOPUTCS O periepTyape racTpoJiu-
posasiueil B [lerepOypre UTabsHCKOI TPYIIIIBI TeaTpa MApUOHETOK [[sKOBaHHM
Canropo.
Knioueswvie criosa: teatp kykoa B Poccun XX Beka, MapHOHETKA,

nerpyieynas komenus, JskoBanan CaHTOPO.

H. A.Konorosa

enrpanbHas akagemusi npamsl B [lekune. OnbIT COTpyIHNYECTBA

ABTOp, HECKOMBKO J1eT paboTaomuil B COBMECTHOM TIPOEKTe Poccniickoro mH-

CTUTYTa CIIEHNYECKNX UCKYCCTB M MeKNHCKON [leHTpanbpHOl akageMnn 1paMsbl,

JIEJIUTCS OTIBITOM OOYUEHUS KUTAUCKUX CTYICHTOB aKTEPCKOMY MacTepcTBy. Peub

uzet o crelduke 3Toro odyueHust, 06 OTINYUAX 1eTepOyPreKOi TeaTpasbHOl

IITKOJIBI, TECHO CBSI3AHHOI ¢ cucTeMoit CTaHMCIaBCKOTO, OT 3aMaIHOEBPOTIEHCKOII,

aMEPUKAHCKOU U KuTaiickoii. [IpoaHaiu3upoBaHbl IPOGIEMbI, BOSHUKIIIKE IPU

[OCTaHOBKE yueGHbIX crieKTaksiell Ha pycckoM («Kamuranckas qoukas A. C. [Tymi-

KUHA) 1 KuTaiickoM (ckaska «Bomonac n Tkaunxas» ) matepuare.

Knioueswvie criosa:  axrepckoe MacTepeTBo, Poccuiickuii rocyiapcTBeHHbBII
WHCTHUTYT CIIEHUYECKUX UCKYCCTB, [leHTpaibHas akajgeMust
npambl (ITexun), K. C. CranuciaBckuii.



U3 nepenucku Jleonuga Menoposnua MakapbeBa
Ily6ruxayus, scmynumenvivie 3amemxu u kommenmapuu F0. A. Bacunvesa
TearpasibHast 1eIaroTMKa — 9TO HE TOJBKO YPOKH J[PAMATHYECKOTO UCKYCCTBA,
qyTeHue ]IeK].IHfI ¥ U3JI0KEHNE CBOETO OIIbITa B KHUTraxX U cTaThsaX. He MeHbiiee
3HaueHue obperaer U JUYHOEe 00IeHUe MEkKLY TeaTPajbHBIMU IeJaroramy,
JIOIbMU UCKyccTBa. 13 06bemuoii iepernicku JI. . MakapbeBa ¢ TearpajbHbIMU
JESATEJISIMU B HACTOSIIIEH IyOIMKAIIUH TIPEACTABIEHbI YeThipe iucbMa Makapbe-
By — C. C. MokyJbckoro, M. O. Kuebeab, F0. M. FOpbeBa, E. V1. Tume u otBeTHOE
ncbMo Makapbesa — MokysibekoMy. Bee nucbma cHaGKeHbl KOMMEHTAPUSIML
Kniouesvie crosa:  npamMaTUyuecKuil Teatp, TeaTpasibHAsI IeIaroruka,
Poccuiicknii rocy1apcTBeHHbIH HHCTUTYT CLIEHUYECKUX
nckyccts, K. C. Cranncmasckwuit, JI. D. Makapbes,
C.C.Moxkynbckuii, M. O. Kuebenn, E. . Tume, FO. M. FOpbes,
P ®.JIe6enes, H. H. Kauanos, A. M. Cton608.

Iucbma Eprennu Bopucosusi Tapar Onbre BanosHe I'yaum-JleBkoBuy
Ilybnuxayust, scmynumenvias cmamos u kommenmapuu H. A. Jlamvuuesoii
[Incpma akTpucsl, neparora, peskuccepa Esrennu bopucosnst lapaT, MHOTO it
OT/ABIIIEl CTAHOBJIEHUIO JINTEPATYPHOM ACTpajibl, afipecoBanbl Ouibre ViBanoBHe
Iyaum-JleBkoBuy, BoinyckHuie MCH, akTpuce, Mactepy Xya0KeCTBEHHOIO
cnoBa. [ly6suKaius 3HaKOMUT ¢ MAJIOU3BECTHBIMU (haKTaMU sKU3HU JIeHuHrpa-
ckoli rocynapcTBernol dunapmonnu 1950—1960-x rr., ¢ pobiemMamu, ¢ KOTO-
PBIMU CTAJIKMBAJIUCH PEKUCCEPDI U aKTEPbI, PAOOTAIIIE B JKAHPE XY I0KECTBEH-
HOro csoBa. [logpoOHast BCTyNUTEbHAS CTaThsl M OOUIUPHBIE KOMMEHTAPUU
IIOMOTAIOT 3PUMO TIPEJICTABUTH aBTOPA TIHCEM U €€ aJipecara, PaCKPbIBAIOT TTO/I-
POOHOCTH UX COBMECTHOI TBOPUECKON pabOTHI.
Kmiouesvie crosa: E.B.Tapar, O. . Iynum-Jleskosuy, E. . Tuwme,
JlennHTpazickas rocygapcTBeHHas (HUIapMOHNS,
KOHI[EPTHOE 0100, JINTepaTypHast ICTPaja,
XYIO’KECTBEHHOE CJIOBO, JINTEPATYPHO-MY3bIKaJIbHAS
KOMIO3UIIHS.
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Summary

Inna Nekrasova
Russian criticism of 1913—-1918 about the dramatic art of Paul Claudel
Preparation of the text, foreword and comment by Inna Nekrasova
Publication of papers by outstanding Russian critics of the Silver Age with
analysis of writings of French poet and playwright Paul Claudel (1868—1955).
That papers made the first introduction of Claudel’s works for theatre to the
Russian audience: On Mysteries by Paul Claudel and New French Theatre by
B. Eihenbaum; Paul Claudel by V.Iretsky (Glickman); In Favor of Expressive Art
(Letter from Paris) — the review of the first staging of Claudel’s drama in France
by E.Pann; abstracts of works by A.Lunacharsky that concern Claudel,
translation of the episode from Claudel’s play Tte d’or by A.Levinson. This
publication is devoted to the 150" anniversary of Paul Claudel.
Keywords: Paul Claudel, mystery, French theatre, B. Eichenbaum, V. Iretsky,
E.Pann, A. Lunacharsky, A. Levinson.

Anatoly Kulish

Puppet Theatre in Russia: Events and Facts. 1901-1910

This is continuation of the documentary chronicle of the history of puppet theatre

in Russia, it covers the first decade of the 20" Century. Based on the publications

in Russian press this chronicle reveals the forms of existence of this type of theatre

art in Russia, it mentions names of local and foreign puppeteers who shown their

performance during this period in techniques of marionettes, Petrushka,

ventriloquism; the repertoire of the Italian marionette group of Giovanni Santoro

is discovered.

Keywords: puppet theatre in Russia in the 20" century, marionette,
petrushka comedy, Giovanni Santoro.

Natalia Kolotova
Cenral Academy of Drama in Beijing. Experience of the cooperation
Author of this article works for some years in the joint project of the Russian
State Institute of Performing Arts and The Central Academy of Drama in Beijing
and shares her experience of providing classes of acting to Chinese students.
Among issues that are discussed: specific features of this education; differences
of St. Petersburg school that is based on Stanislavsky Method with West-
European, with American and with Chinese schools. Article discovers problems
that evoked in the process of staging student productions of Russian material
(Captain’s Daughter by Pushkin) and of Chinese material (The Dyke and the
Weaver).
Keywords: acting, Russian State Institute of Performing Arts,

The Central Academy of Drama in Beijing, Stanislavsky.



From correspondence of Leonid Makaryev
Letters published with foreword and comments by Yury Vasiljev
Teaching for theatre is not limited with lessons of dramatic art, lecturing,
analyzing own experience in books and papers. Personal communication of
teachers of theatre, of people of arts is also of great value. Of the voluminous
correspondence of Leonid Makaryev this publication presents four letters to
him — from Stephan Mokulsky, Maria Knebel, Yuri Yuriev, Yelisaveta Thieme,
and one letter in response: from Makaryev to Mokulsky.
Keywords: dramatic theatre, theatre pedagogy,
Russian State Institute of Performing Arts, Stanislavsky,
Stephan Mokulsky, Maria Knebel, Yuri Yuriev, Yelisaveta Thieme,
Rem Lebedeyv, Nikolai Kachalov, Anatoly Stolbov.

Letters by Yevgenia Gardt to Olga Gudim-Levkovich

Letters published with foreword and comments by Natalia Latysheva

Letters of the actress, pedagogue and director Yevgenia Gardt who had great

impact in development of literary stage were addressed to the graduate of the

institute of Performing Arts, actress Olga Gudim-Levkovich. In these letters we

discover rare known facts of activities of Leningrad State Philharmonics in

1950—-60s, and also we find out problems that were faced by actors of the genre

of reciting. Introduction and elaborate comments tell us about the author and

the addressee of the letters, the details of their joint creative work.

Keywords: Yevgenia Gardt, Olga Gudim-Levkovich, Yelisaveta Thieme,
Leningrad State Philharmonics, Concert Bureau, literary stage,
art of reciting, literary performance.



